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police maintain that the wearing and fre
quent use of firearms is necessary to 
protect themselves and the public.17

While it is true that police officers 
risk injury or death during their employ
ment, there is a tendency among police 
and some commentators to exaggerate 
this risk. Policing is not the riskiest job 
around: truck drivers, farmers, miners 
and timber workers all work in more 
dangerous occupations. Independent 
research demonstrates that police per
ceptions of their job as becoming more 
dangerous are not well founded.18 It is 
true that, on occasion, police are target
ed and killed simply because they are 
police but they are not the only people 
who live with the fear of being killed. 
Many thousands of women live with the 
well-founded fear that they will be hurt 
or killed by male partners. It is not gen
erally argued that women in these situa
tions should have access to hand guns, 
although they are clearly a more vulner
able group at greater risk of unlawful 
homicide.19

The reason police remain committed 
to bearing and using firearms is not 
because it reduces the risks involved in 
policing. It is the police self-image of 
crime fighters and the macho culture 
predominant in the police force that so

readily lends itself to an unnatural love 
affair with the gun.
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OPERA, LIFE A N D  LAW
W e reproduce excerpts from an opera 
rev iew  w hich  appeared in Hearsay 
(M acquarie U niversity  Law S ch o o ls’s 
Newsletter, No. 1, January 1992).

W hat's coke-ing?
W ell, your MC has begun his/her opera 
subscription for 1992. Here follows his/her 
impressions of the first performance for the 
year, Leos Janacek’s Jenufa. Your MC 
wishes to place on record at the outset that 
Jenufa is a truly magnificent production.

The opera is set in an unnamed village 
in Moravia (now part of Czechoslovakia), 
the composer’s hom e country, at a time 
contemporary with its composition (end of 
the 19th century). It shows the composer’s 
well-known love for his country and its 
ordinary people. This is in at least two 
ways: first, the folk  m usic o f M oravia 
inspires much o f the melody and musical 
structure of the opera. (Never having been 
to Moravia your MC accepts this common 
opinion on trust.) Second, the characters in 
the opera are all village people involved in 
the w orking o f  a m ill. Opera u sually  
revolves around the doings o f royalty, the 
aristocracy and the wealthy bourgeoisie. 
Peasants and workers may appear, but are 
usually seen only in relation to the nobility 
or employers. Usually then the drama ulti

mately is generated within the doings of 
the aristocracy. There is simply no aristoc
racy in Jenufa\ they are not even men
tioned. And w hile  som e v illagers are 
employed at the mill which the Bunya fam
ily owns, there is no class element in the 
drama. In this way, in your MC’s opinion, 
Janacek tells us that ordinary people also 
lead meaningful lives: they form their own 
communities and generate their own moral
ity. All this is not inevitably given to them 
by their rulers. If 4Jenufa is Moravia’s first 
true national opera, as well as Janacek’s 
first masterpiece’ then it is through its peo
ple that, for Janacek, the Moravian nation 
is constituted. If Janacek’s love for his 
native Moravia was a ‘fanaticism bordering 
on insanity*, then it is the Moravian people 
that Janacek loves. And in his ‘first master
piece* he celebrates, musically and dramat
ically, their culture, their music, their juris- 
generative capacity, the meaning of their 
lives.

O f course, the morality o f Jenufa is 
oppressive and ultimately destructive; but 
then so is the aristocratic morality of La 
Traviata and II Trovatore. However, while 
Verdi gives us the impression that aristo
cratic morality is shallow and hypocritical, 
Janacek treats the morality of the Moravian 
villagers with respect, as genuine. The 
drama of La Traviata or Rigoletto hinges

on the hypocrisy of the aristocracy and the 
shallow ness o f their hangers-on. Verdi 
d esp ised  the aristocracy as surely as 
Janacek loved the people. Janacek’s point 
in Jenufa is that these people really do live 
their lives according to their oppressive 
morality. They may be trapped, but they 
are not hypocritical. It is here that the over
powering drama of the story lies.

The story is simple but when combined 
with Janacek’s passionate music which 
always perfectly expresses the drama of the 
action, and some excellent performances, 
the result is simply overpowering.

For your MC the appeal of opera lies in 
the fact that it is com plete theatre. The 
music, the skill o f the orchestra and the tal
ent o f the singers com bine so that the 
drama of the action is impressed upon the 
aud ience. The audience is drawn in. 
Through the music they feel the drama, the 
m eaning o f  the action . O pera-going  
becomes an emotional and involving expe
rience. For this to work well it is simply 
essential that the music, the orchestra and 
the singers project a passion that envelops 
the hall. This is exactly what happens in 
this AO production of Jenufa.
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